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LE CABINET DU 


Until the 17th century, the Royal Collection of 
France was small and relatively unimportant. Those 
members of the royal family who had collected had 
done so largely for their own enjoyment. In the 
course of the 17th century however, the King’s 
Cabinet was established as a great collection rival- 
ling those of the Italian and Spanish courts, an 
appropriate symbol of the might of the Bourbons. 
The Cabinet was enlarged, not through the efforts 
of the Bourbon kings themselves, but through their 
three great ministers, Richelieu, Mazarin and Col- 
bert. 


Cardinal Richelieu (1585-1642), Prime Minister 
of France under Louis XIII, was the first minister 
to collect for the nation as well as for his own satis- 
faction and amusement. He intended his collection 
to stand for the supreme authority of the King 
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Le Sommeil de l’Enfant Jésus, 
by Charles Lebrun (1619- 
1690) who was Director of 
the French Royal Academy, 
has been lent by the Musée du 
Louvre to Héritage de France, 
opening in Toronto, February 
16. The painting entered the 
French Royal Collections in 
1696 as a gift from the Comte 
d‘Armagnac to Louis XIV. 


ROI SOLEIL 


through the King’s first minister and eventually to 
become the foundation of a national museum and 
library. The works he acquired were imposing and 
“official” in nature but representative of all the im- 
portant schools: Renaissance paintings, contempo- 
rary works by Poussin, Champaigne, Rubens and 
Lebrun, classical statuary, gold plate and tapestries. 
Richelieu’s collection filled several palaces, one of 
which, the Palais-Royal, was bequeathed by him to 
Louis XIII. 


Cardinal Mazarin (1602-1661), Richelieu’s suc- 
cessor, was as shrewd a collector as he was a politi- 
cian: his ambitions in both spheres knew no bounds. 
Well-versed in the art of collecting from his early 
years in Italy, he bought to satisfy his own opulent 
tastes, but doubtless with a clear understanding of 
the present and future value of such a collection to 


LE CABINET DU ROI SOLEIL (continued) 


France. His methods were clever and sometimes un- 
scrupulous: it was known that he could always be 
bribed with an art object, providing it was fine 
enough. His agents were sent all over Europe to buy 
for him; he also profited from such military exploits 
as the entry of the French army into Milan, securing 
the finest works of art among the plunder for him- 
self. His collection, which included 546 paintings, 
326 statues and quantities of tapestry and furniture, 
was housed in a palace which later became the 
Bibliothéque Nationale. When Mazarin died, Louis 
XIV graciously refused to accept the collection as 
a gift, but instead purchased a large part of it. 


After Mazarin’s death in 1661, his secretary Jean- 
Baptiste Colbert (1625-1683) was appointed Con- 
troller of Finances, and Superintendent of the 
King’s Buildings. The latter office gave him control 
of all decorative and architectural crown projects, 
and as he had virtually unlimited taxing power at 
his disposal, he was free to buy whatever he wished 
in the King’s name. Unlike his predecessors, he was 
not a passionate collector himself. He was however, 
determined to make the collection worthy of Louis 
XIV and the French monarchy, and his motto be- 
came “‘to seek to have in France everything beauti- 
ful that there is in Italy”. He planned to exhibit 
the works in the Grande Galerie of the Louvre, 
where they would be available to artists and 
scholars. 


Colbert was an able administrator rather than a 
connoisseur. For advice on the artistic merit and 
value of his proposed purchases he relied upon 
Lebrun, Mignard, Perrault and other artists at the 
Court. He had careful inventories made of the pri- 
vate collections which came up for sale, and bought 
the finest items in each. In 1667 he purchased some 
250,000 prints from the collection of the Abbé 
Michel de Marolles, the first great print collector. 
In 1671 he drove a bitterly hard bargain with 
Evrard Jabach the great collector who was forced 
to sell because of bankruptcy, and succeeded in 
acquiring 5500 drawings and 101 paintings of the 
highest quality. Among the paintings were Leo- 
nardo’s Saint John, Giorgione’s Concert Champétre, 
Caravaggio’s Death of the Virgin, and Holbein’s 
Portrait of Erasmus. He acquired part of the col- 
lection of the disgraced and imprisoned former 
minister Nicolas Fouquet (1615-1680) who had 
been a patron of Poussin, and also was enabled to 
buy the collection of the Duc de Richelieu, (1629- 
1715) grand-nephew of the Cardinal. The Duke 
had agreed to sell his great collection if he lost a 
tennis match with the King. The King won and 
Lebrun evaluated the collection at 150,000 livres. 
A large number of manuscripts and drawings re- 
lated to French history which had been assembled 
by Francois Roger de Gaignieres (1644-1715) was 
also left to the Crown in 1715. 


With acquisitions such as those mentioned above, 
Colbert was able, in twenty-two years, to increase 
the number of paintings belonging to the Crown 
from 200 to 2000 and to establish the Print and 
Drawing Collections by the addition of 250,000 
prints and 10,000 drawings. In addition he bought 


quantities of furniture, tapestries, coins and sculp- 
ture. Although his large-scale plans to reconstruct 
the Louvre were unsuccessful, seven galleries in 
the Louvre and four more in another building were 
completed for the King’s Cabinet in 1681 and were 
hung “right up to the cornices” with paintings. 
Louis XIV marked the opening by a state visit; the 
collection was not opened to the public however 
until after the Revolution. 

Louis XIV (1638-1715) did not have much in- 
terest in the Louvre or in the projected picture gal- 
lery, but he did have a suite at Versailles especially 
designed to show choice objets-d’art. He was prim- 
arily interested in antiquities, particularly coins or 
medals which could transmit the greatness of rulers 
or civilizations to posterity. Wishing to immortalize 
his own person and regime, he commissioned a His- 
toire Métallique of France, using coins from the 
beginning of the French monarchy, and founded an 
Académie des Inscriptions, one of the purposes of 
which was to compose inscriptions for projected 
monuments to himself. 

After Colbert’s death, lack of interest and dimi- 
nished funds led to fewer important purchases for 
the Cabinet in the remaining years of the 17th Cen- 
tury. The taste of the private collectors in the 18th 
Century, guided by the mistress of Louis XV 
Madame de Pompadour, turned to contemporary 
Rococo paintings of a more intimate type than the 
grand classical works preferred in the previous 
reign. Gs, 

The main sources for this article were: Francis 
Henry Taylor, The Taste of Angels, Boston, 1958. 
Edmond Bonnaffé, Dictionnaire des Amateurs Fran- 
¢ais au XVIIe Siecle, Paris, 1884. David Le Suffleur, 


“Louis XIV Collectionneur”’, Revue de Paris, March 
1927. 


INTRODUCTORY READING LIST 
FOR THE 
Heritage de France 


The following list is confined mainly to books in 
English which may be useful as an introduction to 
17th and 18th century France and for a fuller 
understanding of the background of the paintings 
which will be seen in the forthcoming exhibition. 


First the picture books: two volumes published 
by Connaissance des Arts (Paris, Hachette, 1956) 
cover the two centuries represented in the exhibi- 
tion. The text is in French, and the illustrations, 
which are up to the magazine’s usual high standard, 
give a survey of all the arts of the period. For the 
18th century there is also The Age of Rococo by 
Schonberger & Soehner (New York, McGraw-Hill, 
1960). Old-fashioned but full of interesting inform- 
ation and illustrations are Paul Lacroix’s volumes 
(1876) on the French institutions, customs and cos- 
tumes of the 17th and 18th centuries. 

A competent synopsis (with excellent bibliogra- 
phies of the main primary and secondary sources in 
French) of the social and political history of France 
are the two volumes by John Lough: An Introduc- 
tion to Seventeenth Century France and a com- 
panion volume for the eighteenth century (Lon- 
don, Longmans, 1954 and 1960). Both are well illu- 


STATEMENT 4 


THE ART GALLERY OF TORONTO 


STATEMENT OF CHANGES IN TRUST FUNDS 


FOR THE YEAR ENDED JUNE 50, 1961 
(with comparative figures for the year ended June 


30, 1960) 
1961 1960 


Funds specifically donated for works of art: 
Special bequests and donations - 
Balance, beginning of year $416,121 $401,626 


Donations and bequests received 26 , 268 14,495 


Balance, end of year $442,389 $416 ,121 


Donated by Junior and Senior Women's Committees ~ 


Balance, beginning of year $ 90,231 $ 83,886 


Donations received 14,5535 6,545 


Balance, end of year $104,784 $ 90,231 


Accumulated income from The Art Gallery of 
Toronto Foundation - 
Balance, beginning of year $109,145 $ 72,763 
Net income of the Foundation paid to The Art 
Gallery of Toronto 


49,182 56 , 582 


Balance, end of year $158,327 $109,145 


Portion of Sustaining and Picture Fund retained for 
works of art ~ no change $31,565 $ 51,365 


Proceeds from insurance on stolen works of art: 


Proceeds received $193,752 
Less appraisal, restoration and legal costs 5,189 
$188,573 


Interest on proceeds invested 1,126 


Balance, end of year $189 ,699 


Special pension fund reserve » no change $ 11,000 $_11,000 


Other: 


Donation for transportation to Van Gogh show $ 3,250 
Expenditures 2,286 


Balance available for similar expenses in the future 


Note: Purchases of works of art during 


the year - 
Special bequests and donations $ 18,956 $ 10,731 
Donated by Junior and Senior Women's 

Committees 14,553 6,345 
Sustaining and Picture Fund 623 By ou | 
Accumulated income from The Art Gallery 

of Toronto Foundation 41,540 17,969 

$ 15,472 $41,622 


THE ART GALLERY OF TORONTO 


STATEMENT OF WOMEN'S COMMITTEE FUNDS 


FOR THE YEAR ENDED JUNE 30, 1961 
(with comparative figures for the year ended June 30, 1960) 
1961 


Balance, beginning of year $41,122 


Add: 


Portion of profit of Gallery Gift Shop 
transferred to Women's Committee 12,000 8,000 

Net revenue from picture sales, lunches 
and tours 10,862 4,651 
Profit on Junior Committee ball 2,815 4,420 
Excess of committee fees over expenses 1,014 1,211 
Donations 350 
Profit on "Telegram" Seaway supplement 8,202 
Transfer from Tintoretto fund whom e628 
$67, 813 $48,227 

Deduct: 

Donations to the Gallery for works of art $14,553 $ 6,345 


Expenditures on committee room and adjoining 
kitchen, etc. 


7,467 


$22,020 


$_7,105 


Balance, end of year $45, 793 $41,122 


Cash 
Accounts receivable and sundry claims 
Grants receivable 
Marketable securities (at cost) - 
Government of Canada bonds and accrued interest 
thereon (market value - 1961 $47,500; 1960 $45,600) 
Reproductions, booklets, etc. on hand (at the lower of cost 
or market ) 
Prepaid expenses 


A ETS 
Cash 
Accounts receivable 
Government of Canada treasury bills 
due September 22, 1961 


Less accounts payable - works of art 


Works of art purchased for the permanent collection 
from funds specifically donated for the purpose 
(Other works in the permanent collection have either 

been donated or are on permanent loan and are not 

included in this figure) 

Note: The cost of land, buildings and equipment 
(totalling $742,923 at June 30, 1961 and 
$734,811 at June 30, 1960) is not included 
in this balance sheet, 


To the Members of 
The Art Gallery of Toronto: 


: 


THE ART 
(Incorporated under the lv 


Ball 


, 


(with comparative fin 


1961 


$ 200 
8,555 


49,712 


20,736 
14.1286 


$95,129 


$122,142 
2,569 


187,924 
$312,635 


$312,635 


671,686 


$984, 321 


IRS 

$ 99,810 
5, 000 
$104,810 
—8,040 
$102,770 


596,214 


AUDITR 


We have examined the balance sheet of The Art Gallery of Toronto as at 


capital for the year ended on that date, 


supporting evidence as we considered necessary in the circumstances. 
In our opinion, the accompanying balance sheet and statements of incomea 
position of the Gallery as at June 30, 1961 and the results of its operations for h 


except for the changes noted on statement 2, which changes we approve. 


Toronto, Canada, 
September 26, 1961. 


Our examination included a general revie) 
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a3 ORONTO 


xf the Province of Ontario) 


3) SHEET 
1961 


my as at June 30, 1960) 


)) FUND 


Bank overdraft (secured) 
Accounts payable 
Grants received in 1959-1960 applicable to 1960-1961 


General fund working capital (statement 2) 


. FUNDS 


Total liabilities 


iy 


Funds specifically donated for works of 
art (statement 4): 
Special bequests and donations 
Donated by Junior and Senior Women's Committees 
Acounmlated income from The Art Gallery of Toronto 


Foundation 


DS 


Portion of sustaining and picture fund retained 
for works of art 


Proceeds from insurance on stolen works of art (including 
interest earned on investment of proceeds) (statement 4) 


Balance of Womens? Committee funds (statement 5) 
Special pension fund reserve 
Other (statement 4) 


| 


3| REPORT 


$ 10,206 
8,682 
$ 18,888 


74,241 


$25,129 


$442,389 
104,784 


158, 327 


31,365 


$736 , 865 


189,699 
45,793 
11, 000 

964 


$984, 321 


STATEMENT 1 


$ 4,076 
55,700 


$ 39,776 


82,545 


122.121 


$416,121 
90, 231 


109,145 


51,365 


$646 , 862 


41,122 
11, 000 


$698,984 


nl 30, 1961 and the statements of income and expenditure and general fund working 
9 the accounting procedures and such tests of accounting records and other 


nm expenditure and general fund working capital present fairly the financial 


slyear ended on that date on a basis consistent with that of the preceding year 
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THE ART GALLERY OF TORONTO 
STATEMENT OF GENERAL FUND WORKING CAPITAL 


FOR THE YEAR ENDED JUNE 30, 1961 
(with comparative figures for the year ended June 30, 1960) 


1961 
$82,345 


1960 
$88,962 


Balance at beginning of year 


Deduct cost of additions to building and 
furniture purchased during year from 


general funds 8,112 5,085 
$74,233 $83,877 


Add excess of income over expenditures 


(statement 3) zeke tS) (1,532) 


Balance at end of year $74,241 $82,345 


Note: During the year the Art Gallery changed its accounting 
policy in the following respects: 

(1) The cost of works of art in the permanent 
collection on permanent loan or donated, 
land, buildings and equipment is not 
shown on the balance sheet except by way 
of footnote. 

(2) No provision for depreciation has been in- 
cluded, and the accumulated provisions 
for depreciation of prior years has been 
reversed. Had depreciation been provided 
as in prior years, the Gallery would have 

shown a deficit for the year of $13,679. 


STATEMENT 3 


THE ART GALLERY OF TORONTO 


STATEMENT OF INCOME AND EXPENDITURE 


FOR THE YEAR ENDED JUNE 30, 1961 
(with comparative figures for the year ended June 30, 1960) 


1961 


1960 


Income; 
City of Toronto - 
Annual payment per agreement of January 25, 1952 


as authorized by statute $ 50,000 $ 50,000 
Municipality of Metropolitan Toronto - special grant 35,000 35,000 
Province of Ontario - special grant 6,000 6,000 
Ontario College of Art - fee for services 25,000 25,000 
Portion of Sustaining and Picture Fund retained 

for current operations (see note) 49,390 46 ,963 
Annual membership fees (including portion of 

life membership fees) 37,175 31,982 
Net profit from Van Gogh exhibition AE? SS BEY 
Other admissions, fees and miscellaneous revenue 

(schedule 1) 19,358 21,442 


Total income $239 , 840 $216 ,387 


Expenditure: 


General and administrative $131,199 $117,302 
Membership 18,168 17,004 
Exhibition 12,621 17,026 
Curatorial 17,394 17,254 
Education and extension 29,547 26,128 
Pension plan 9,013 6,892 
Building repairs 21,890 33 (05 
New protection system 10,608 


Total expenditure $239,832 $217,919 


Excess of income over expenditures 
(excess of expenditures over income in 1960) $ 8 $_(2, 532) 


Notes: (1) The total donations to the Sustaining and Picture Fund were $65,853 in 
1961 and $62,550 in 1960. 25% of these donations has been transferred 
to The Art Gallery of Toronto Foundation, and 75% has been paid to the 
Gallery. 

In addition, all founder and benefactor membership fees and a portion of' 
life membership fees have been paid to The Art Gallery of Toronto 

Foundation. 


(2) No depreciation on buildings and equipment has been provided in these 
accounts. 


strated with reproductions of contemporary prints 
and paintings. Another excellent panorama is W. H. 
Lewis’ The Splendid Century: some aspects of 
French life in the Reign of Louis XIV (New York, 
William Sloane, 1953). C. D’O. Gowan’s The Back- 
ground of the French Classics (London, Harrap, 
1960) is a well written and lively aide-mémoire to 
the men and events from the reign of Henri IV to 
the death of Louis XIV. For the classics of literature 
themselves Lytton Strachey’s Landmarks in French 
Literature (London, Thornton Butterworth, 1912 
and later reprints) remains the best short guide in 
English. 

For the art and architecture of France from 1500- 
1700 Sir Anthony Blunt’s volume in the Pelican 
History of Art series is the standard work in 
English. A list of books on individual artists will be 
found in the bibliography (Penguin Books, 1954). 


An entertaining way of becoming familiar with 
the figures which played an important role in 
France from 1626 to 1671 is to read Alexandre 
Dumas’ famous “cloak and dagger” trilogy: The 
Three Musketeers, Twenty Years After and The 
Vicomte de Bragelonne. These novels are not only 
vivid but they are accurate in detail and the histori- 
cal portraits are on the whole truthful. Other his- 
torical novels set in France during the 17th century 
are: Sir Conan Doyle, The Refugees; Théophile 
Gautier, Captain Fracasse; Alfred de Vigny, Cinq- 
Mars and Stanley Weyman, Under the Red Robe. 
These novels are available either at the Toronto 
Public Library or at the University of Toronto 
Library. SP. 


PLANS FOR WEDNESDAY NIGHTS 


This season the Gallery’s programme of Wednes- 
day Open Night demonstrations, illustrated lectures 
and performances has been arranged to present 
French life and art in the period covered by the 
Héritage de France paintings. 

This was the time of the Bourbon kings, of Henri 
IV, Louis XIII, Louis XIV and Louis XV; the time 
of Versailles and extravagant Court life. It was the 
golden age when France produced the statesmen 
Richelieu and Colbert, the dramatists Moliere and 
Racine, the artists Lebrun, Poussin, Chardin and 
Watteau. In this period French Canada was founded 
by Champlain and lost to the English at the Battle 
of the Plains of Abraham. 


Eminent art historians and other experts will 
lecture on the painting of the period, its architec- 
ture, gardens and fountains. The other arts will be 
demonstrated in concerts, an evening of Moliere and 
a performance of traditional ballet. Discussions of 
the Jesuit Missions and French design in Canadian 
furniture will underline Canada’s French heritage. 

On Wednesday nights suppers, Gallery talks, art 
films and tours will be held as in previous years. 
Only the 8.30 p.m. programme and a few of the 
films will relate to the Héritage de France. 

Details of the Wednesday Open Night programme 
from October until February are given in the Héri- 
tage de France booklet and the Gallery’s regular 
bulletins which are mailed to all members. 


— Karsh, Ottawa 


GERALD ROSS LARKIN 


Members of the Art Gallery were distressed to 
learn of the death in April of Gerald Ross Larkin, 
for more than thirty years a friend and benefactor 
of the Gallery. Mr. Larkin was first elected to Coun- 
cil in 1925 and worked actively with or for Council 
for the rest of his life. He was a Founder Member of 
the Gallery and for many years a member of the 
European Collection Committee where his appre- 
ciation and knowledge of European art were in- 
valuable. 


Several of the paintings so generously be- 
queathed to the Gallery by Mr. Larkin are described 
and illustrated in the booklet enclosed with this 
issue of News and Notes. 


LOOKING FOR AN ILLUSTRATION? 


Did you know that you can rent up to thirty 
slides or reproductions for two weeks from the Art 
Gallery? The cost is only 50¢ plus the mailing or 
express charges. The Art Gallery of Toronto’s loan 
collection offers a choice from about 6000 repro- 
ductions and more than 7000 slides of well-known 
works of art. 


The collection, built around a nucleus of prints 
and lantern slides assembled by the Gallery’s Edu- 
cation Department, first opened to the public in 
1930. Since then schools, study groups and lecturers 
throughout Ontario have made increasing use of 
the collection. One full-time member of the staff, a 
large amount of floor-space and an annual budget 
(which should be larger) are now required to keep it 
in operation. The collection has changed a great 
deal as it has grown, but its basic purpose has re- 
mained the same — that of supplying people with 
interesting and informative examples of what they 
are reading and talking about. 


Among the highlights of the collection are matted 
reproductions of Raphael’s drawings, Rembrandt’s 


LOOKING FOR AN ILLUSTRATION (continued) 


etchings, coloured prints of Gothic illuminated ma- 
nuscripts and a complete set of Blake’s illustrations 
for Dante’s‘‘Divine Comedy”’. Many teachers use our 
“Carnegie Prints” which survey the history of paint- 
ing, sculpture and architecture from the ancient cul- 
tures of the Mediterranean area to the present in a 
series of mounted photographs, mostly black and 
white. Others find our “teaching portfolios” more 
useful. These sets of mounted reproductious come 
with an explanatory text, and range in topic from 
“Greek Athletics and Festivals’ to “Texture and 
Pattern” or “Modern Art, Old and New”, which ex- 
plores the influence of primitive art on contemporary 
artists and the presence of that element of abstrac- 
tion which appears in even the oldest masterpiece. 

Our slide collection covers painting from the Re- 
naissance to the present day. Requests have come 
to us from Vancouver to Newfoundland. Many ask 
for slides to illustrate special themes such as the 
Nativity and we have been asked to supply slides 
for lectures as varied as ‘“‘The Influence of Photo- 
graphy on Art” and “Still Life across the Cen- 
turies”, or as encompassing as ““The History of Art” 
(a one-hour talk!) 

Many of our slides are purchased from dealers 
and art galleries in the United States and Europe, 
but examples of some schools of art cannot always 
be obtained from outside sources. When a major 
exhibition is scheduled at the Gallery, we usually 
have slides made while the paintings are here. In 
years past the Dutch, British and Van Gogh shows 
have helped fill out the loan collection, and next 
year 17th and 18th century French painting will be 
better represented because of the forthcoming exhi- 
bition Héritage de France. Our extensive collection 
of slides of Canadian art was also built up in this 
way. 

The Gallery’s slides have visited Japan, India 
and the far North. In Ontario they have helped to 
broaden the horizons of many — the child preparing 
for his first trip to the Art Gallery, the amateur 
painter who wants to study other artists’ work, and 
the public who enjoy seeing other cultures through 
the eyes of the artist. RS. 


NEW GALLERY OFFICERS 


Alan Y. Eaton was elected President of the Art 
Gallery at the Annual Meeting held October 5th, 
1961. He succeeded H. R. Jackman, @.C. Hugh L. 
Allward was re-elected Vice-President. 


New members elected to Council were Conrad 
Harrington, Michael Mackenzie and Ernest Redel- 
meier succeeding retiring members J. A. Gairdner 
Sr., George L. Jennison and George T. Heintzman. 

New members added to the Advisory Board were 
Mrs. E. S. Sargent, Dr. Frances Loring, Mrs. J. K. 
Cronyn, J. A. Gairdner, Mark Napier and Walter 
L. Gordon. George T. Heintzman succeeded J. G. 
Hungerford as Chairman, Campaign Committee. 

A copy of the Auditors’ report and financial state- 
ments as adopted at the meeting is enclosed with 
this issue of News and Notes. 

The Director, W. J. Withrow announced the ap- 
pointment of Dr. Jean Sutherland Boggs as Curator, 
effective June 1, 1962. 


VERROCCHIO’S CHILD WITH 
DOLPHIN 


The marble fountain surmounted by a bronze 
child holding a dolphin which stands in the centre 
of the Sculpture Court is so familiar to gallery 
visitors that it attracts little notice. It has been 
there since 1928 when it was picked out for the Art 
Gallery by Homer Saint Gaudens, the director of 
the Carnegie Institute in Pittsburgh. 

The same fountain and bronze was given to the 
Rochester Memorial Art Gallery in 1929 and there 
are probably others in galleries across the United 
States. Designed for the centre of an open space, 
the little figure is equally beautiful from all points 
and is ideally suited to the ‘‘Renaissance palace’’ 
type of architecture which was fashionable for 
museums in the early part of this century. 


Both the Toronto and Rochester figures are late 
19th century copies of Andrea del Verrocchio’s 
bronze which was cast in 1476 for the fountain of 
the villa of Lorenzo the Magnificent at Careggi. In 
1557 Duke Cosimo de’ Medici had the statue moved 
to the Palazzo Vecchio in Florence where it was 
placed in the court on a porphyry fountain made by 
Francesco Tadda after Vasari’s design. It stood 
there until 1957 when it was moved indoors because 
the bronze was in danger of cracking. 

Verrocchio is best known for his great equestrian 
statue of Bartolommeo Colleoni but he displayed 
his talent to the full also in this gay and lively 
little figure which introduced for the first time the 
realistic type of child which became so popular in 
Florentine art. SP. 


CONTRIBUTORS TO THIS ISSUE 
OF NEWS AND NOTES: 


Grace Spendlove, Curatorial Department; Sibyl 
Pantazzi, Librarian; Donna Maas, Publicity Advisor 
for the Héritage de France; Ruth Sims, Extension 
Department: Eve Marshall, Editor. 


